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The sixth installation of the zine anjUhe biggest 
change since last time is that K&ren is no longer 
an active part of the zine. I truly hope hope he will 
return in the future, but at the moment his atten¬ 
tion is needed elsewhere and to take a step back 
until the time is there again is the smart choice. 
This zine would never have developed from idea to 
reality without him and the door is always open for 
him to return when or if he can. 

Other than that, some new features in this one 
- like the comics from Janne Karlsson. We have 
gotten a bunch of them so these will return in fu¬ 
ture issues. The ’’look at tomorrow” section will 
probably return as well. Maybe not in every issue, 
but every now and then. 


I’d like to send thanks to Janne for the co¬ 
mics, Per for the Siege interview, Chris for.; 
the photos, all the people who answered y 
the interviews I sent out and all those who. 
bothered to write back for ”A look at tomor¬ 
row”. Some replies didn’t make it in time, but' 
we’ll come to those in a later issue. I’d also 
like to send out a special thanks to Mikael 
Larsson for being the supporter he is. 


Krogh | March 6, 2014 


I was supposed to include a tour diary from my 
trip in Europe with Sex Dwarf this summer, but as 
I’d come half way I had to get a new computer and 
something happened with the file and since this 
zine sees the light of day more than 6 months after 
the tour I decided I wouldn’t bother with it. Sorry 
to the guys that I dropped the ball on that one. I 
was invited to another trip with them to Finland 
(thanks!) and recently came back as I write this, 
so maybe I’ll try to jot down a few lines about that 
instead if the next issue don’t take too long. 


Okey.J have no fucking idea what to write . 
this time and Krogh have patiently been ' V ;. 
waited long enough for my measly and poor' •>*, 
contribution for this issue. So I say as my • . 
Canadian friend Foat would’ve said; K.I.S.S 
(Keep It Simple Stupid). This took me a week .7 
to come up with, what can I say? Too much,. 

stuff going on constantly, too tired, too unin- . 
spired and too talt kaos! Tack for kaffet. 
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/Jocke D-takt, 19/3 2014. 
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... Impalers - S/t. ' 
Tzaraath - Abortion ‘. 
Manowar - Kings of metal * 

. Warhead - Cry of truth 
Vampire - S/t 
Korsfast - Nytt mangel 
Accept - Balls to the wall 
Gas Rag - 6 Track ep - 
V Crutches - Lurad " ■ 
Demon Head - Demo(n) 
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Your pockets.. 



PROCESSING 


1 object foul 
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•free clinic 
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• -amlizing 

YOUR SHOES.. 
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10 MINK PEOPLE FINNISH HARDCORE HAS A SPECIAL SOOND. TAKE THAT yiLLE S: Name of the band was my idea. I'm somehow obses- 
CLASSIC SOUND, ADD NOISIER GUITARS, A 1980 S SOUTHERN EUROPEAN ^ sed by political life and world of 70s and early 80s: perma- 
HARDCOREINELUENCE AND QUITE UNIQUE VOCALS AND YOU GET YDINA- f 2 nent threat of nuclear war, Brezhnev vs Reagan, urban mili- 
SEETON P0HJ0LA. HIGH DUALITY LOW DUALITY HARDCORE PUNK! tant leftism etc. I was born in 1973 and that era is the world 

. Jt . , i * my childhood, from which I can remember something from. 

SINCE I, AND MOST OF OUR READERS /DON’T UNDERSTAND FINN IS H it HIN ^ - Qr '^ Mioc 

*• VILLE K: Threat of nuclear war and numerous peace rallies 

were really something which picture the 70s and early 80s 

as well the Finnish "father figure” president Kekkonen. So 

mwcti^oi knniT ie imnnc our name fits perfectly for the band of kids of 70s and 80s. 

Yes, we are the mystical band who s name is impos- ........ , , 

sible to pronounce, heh. Ydinaseeton Pohjola means nu- ‘I A t nd as Mark ° sald -beginning we had a clear picture 
clear free north. That was aim of the Finnish long time pre- '•> of a muslcal st V le ' but that ldea actual| y ex P anded ri 9 ht 


WE NEED 10 GEI TOE NAME THING CLEANED OUT RIGHT AWAY. WHAT DOES 
IT TRANSLATE TO. AND WHAT DOES THE NAME MEAN EOR YOU? r < * 


li $4 


sident Kekkonen since early 60’s. It came a quite popular ' 
phrase in the late 70’s and early 80’s. When we started the 
band there was clear musical influences from the early 80’s 
Italian and Spanish hardcore and lyrical inspiration from 
the late 70’s/early 80’s happenings i.e. Euro-ohjukset (euro .; 
missiles), Aldo Moro on kuollut (Aldo Moro is dead) etc. So 
the name fits perfect to the overall concept of the band. 

. .. . .jzt'.r. . ■' 44 -' 


after first rehearsals. We are either too lousy musicians to ; 
copy a style or we have listened too much great hardcore,; 
so it’s too difficult to restrict our style. So I think that early ; 
80s raw hardcore in general is what our style is based on. . 

mm mmm mmmm 

WITH THAT OUT OP THE WAY, I WANT TO KNOW A LITTLE MORE ABOUT THE j 
PEOPLE IN THE BAND. WHO ARE YOU, WHAT DO YOU DO (IN- AND OUTSIDE j 
THE BAND) AND WHO OF YOU ARE ANSWERING THIS INTERVIEW? Jg|; 

MARKO: I play bass, write maybe 1/4 of songs and do most 
,•-> of artwork. I have recorded, mixed and mastered all the 
records this far. I also play in thrashmoshhardcorecrosso- 
$ ver band Delta Force 2 and do layout for the oldest Finnish 
| zine Toinen Vaihtoehto. Latest issue is number 248. I’m 41 
$j§j$ years old, have wife and 3 and 6 years old sons. Besides 
^ my punk ^ e ’ m y daily I'fe i s as boring as middle age man’s 

life can be. Wake up, kids to the daycare, 8 hours of wor-: 
' - king as project manager/AD, kids from the daycare, back : 
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If I’m lucky I have some time to listen records, which I 
buy too much, read zines or do something label or re¬ 
cording related. Usually I spend that time with family. 
Then kids to bed. At this point I’m usually tired as hell 
and I’m going to bed to wake up and start everything 
again. Actually my life is not as bad as it sounds, heh 
heh. Music and being part of punk scene has always 
been escape from the daily routine. I think my life is 
anyway richer than average Finnish man’s life at my 
years. v* ‘ , - 

VILLE $: I am doing the vocals in the band. I have also 
another band, named Cicutoxin, which is playing kinda 
sludge. Outside of bands I've got day job in social ser¬ 
vices. I'm into skiing, jogging, reading books, observing 
life of small animals on my backyard (birds, squirrels, 
hedgehogs), tasting beers and watching football & 
futsal. Most of my time is of course spent with family 
(daughter aged 8 & wife). v ^ 

-tY'- 

VILLE K: I play guitar which sounds like it’s broken or so¬ 
mething, as it was described in an earlier zine interview 
we did. As present, I don’t play in any other band, so 
my musical output is completely for YP as I’m the other 
’’composer” of the band. I’m also 41 years old geezer, 
married but no kids. I work in the publishing services of 
the university library, meaning that I work mostly with 
doctoral candidates making and fixing layouts for their 
dissertations and taking care that their books will be 
printed in time. . .. ^ 

Jogging, beer tasting, reading and record hoarding are 
also my interests, as well movies and art. 

ALLU: I play drums. I’m married and I have three kids 
(aged 2,4 and 9). My wife is a musician and plays violin 
jr in Jyvaskyla symphony orchestra. 

I have earlier worked some graphic designing and as a 
school assistant. I have done many short-term jobs as 
• it is common in Finland. Now I’m studying as a practical 
nurse and I believe there will be permanent job for me 
in the future. A short time what is left outside family and 
studying I play drums in YP and some other bands too 
p (Cicutoxin, Delta Force 2, Wound..). I don’t have time to 
do anything else at the moment, even though the inte¬ 
rest would be. Day is too short. From bands YP takes 
most of the time. In YP it’s good thing that we are all old 
geezers and everyone have long punk/hardcore roots, 

it helps a lot I think. ' -V; / yr\% ,.V ' ; 

" 

YOU RELEASED YOUR FIRST 7" IN 2008. WAS THIS ALSO YOUR DEBUT 
V- OR WAS IT PRECEDED BY A DEMO OR SOMETHING? - ; 

MARKO: There is one demo made before that, but all the 
H songs were rerecorded for first 7” and split with Keri- 
% pukki.. -,$<0 f,. * • 





* ■ 

LOOKING AT YOUR DISCOGRAPHY I NOTICE THAT YOU RELEASED ONE 
7" AND A SPLIT 7" [WITH KERIPUKKI] IN POOS. THEN YOUR 1/2 LP IN 
2010. A SPLIT LP (WITH AOKIGAHARA) IN 2012 AND MOST RECENTLY 
THE SPLIT T WITH ARMLESS CHILDREN AND YOUR TWO-TRACK 7" 

IN2013. - ' \ 

NOT TO CRITICIZE THE WAY YOU WORK OR ANYTHING. BUT I NOTICE 
THERE ARE SUITE LONG GAPS BETWEEN RELEASES FROM TIME TO 
TIME. ARE YDINASEET0N P0HI0LA A BAND THAT'S VERY ACTIVE IN 
PERIODS AND MORE INACTIVE IN PERIODS OR HOW 00 YOU OPERATE? 

MARKO: We are actually a quite active band. We go to 
rehearsal almost every week. If there is a gig in sight 
we play songs from the set. If there is not any target 
then we usually play the new songs and try to compose 
something new. The gaps between releases is cause 
of the way we record material and lack of my time. I 
have recorded all Ydinaseeton Pohjola stuff since 1st ? 

7”. I have upgraded my shitty equipment and learning 
recording techniques. When we have something like 
10 new songs, we start to record them. Recording ta¬ 
kes a couple of month and then mixing takes about a 
year, heh. Ofcourse it would be more practical to go 
to real studio. Spend there a day or two and then walk 
away with complete recording, but (at least) to me doing 
things by yourself is important part of the game. Even ■« 
if that means long schedule and sometimes a lot of' 
stress. I have my own view (which other guys share) 
how I want recordings sound and it’s always rewarding 
when you reach the finish line. 

HALF OF YOUR RELEASES ARE SPLITS. DID THESE COME ABOUT SINCE 
YOU DIDN’T HAVE ENOUGH MATERIAL FOR A FULL V OR 12" OR WAS 
IT BECAUSE OF FRIENDSHIP WITH THESE BANDS AND A WISH TO 00 
SOMETHING TOGETHER? 

MARKO: It’s more like we have had too much material. 

When we recorded 1st 7" there was 5 songs floating 
around and we wanted to use them. I didn’t knew guys 
from Keripukki, but liked their split 7" with Pahaa Verta, 
so I just asked if they would be interested to do split. 

1/2 LP was nod to Varaus. Then we wanted to do split : 
with Aokigahara and I wanted to use all songs they had . 
recorded. That’s why it came out as 12”. So we had a 
couple of covers and 2 songs left. Again, I have liked 
Armless Children gigs a lot and asked if they are in¬ 
terested to do split. Even we didn’t know each other 
before, we have become good friends with both bands 
after the releases. 

MARKO. YOU ALSO HAVE NIGHTSTICK IUSTICE RECORDS THAT’S RE- 
LEASED ALL THE YP RECORDS AS WELL AS OTHER BANDS. COULD YOU 

1 GIVE US A LITTLE STORY ON HOW THAT STARTED BACK IN 2007? ON 
HOW MANY OF THE RELEASES ARE YOU A MEMBER THE BAND (OR ONE 
OF THE BANOS ON A SPLIT)? 

jf MARKO: The label started in the spring 2007. The 1st |||| 
release was meant to be 1st Delta Force 2 LP, but r 
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I like doing label even I’m not so good businessman. I like to 
do everything until I’ll have the finished product in my hand 
and I should start to sell it. Selling is the hardest part of run¬ 
ning label. Maybe it’s the Finnish personality that you don’t 
wanna push your releases everywhere. Usually 4/5 of pres¬ 
sings are gone on their own weight. I do some trading, but 
after US postage rates gone up a year ago, nobody doesn’t 
want to do small trades anymore. Bigger trades means that I 

have more stuff to sell which I kinda hate to do. v -^' 

... . . .. 

I have millions of ideas to release, if I would have more mo¬ 
ney and more time, Jte; V; ^ $ ; * • V ^ 


Deadsunrise came 1st. I used to arrange gigs with my DF2 
bandmate and Hockey Champ boss Vivian Danger and after 
the 1st Deadsunrise gig we were both very impressed. They 
planned to release CDr, but we promised to pay half if they 
would do 7”. ' . '■ ; v . . 


The name is of course Negative FX reference, but I used 
to practice escrima (Philippine martial arts with knives and 
sticks), so that was inspiration too. Nowadays my back and 
knees are so bad condition that I haven’t done anything phy¬ 
sical for a couple of years. Maybe I should change the name 
for Old fart on the couch records or something like that. 

I play myself on 10/14 of my releases. Do it yourself. Actually 
I won’t mind if someone would like to release something for 
Ydinaseeton Pohjola in the future. 


MARKO: Next release will be out same time as this interview. " < v,LLt * Yeah > wou,d be 9 reat to P' a Y abroad again. I ve ne^ 
It’s LP by Wound. It was sad that Deadsunrise split up just j ver been outside Europe in my life, so US or Japan interes 
after the LP was released when Heikki, who was 1st YP % a ,ot - Perhaps someday. V 

drummer as well, moved to another city. Other guys conti-uiiir u v/ , , „ 

, ... ... VILLt K: Yes, perhaps someday, it was rea y great to p ay in 

nued with different name and heavier songs. It will be split . 0 . , . . ’ ,. 

. ..... , , , , .... , mzn u Spain. Of course playing gigs to an audience of 10 friends is 

release with the band. 1st press will be only 250 copies. If it 0 ^ H [ . , sr • , . 

sells fast maybe more then. ; vRfv ^ still pleasing, at least tor me. heh. . ;t? . . 

Then there will be Synti 7”. Local guys who play old school 0. OK. I THINK IM DONE. UNLESS YOU HAVE ANYTHING YOU THINK I SHOULD 

noisecore in the vein of Fear of God, Sore Throat etc. I’m j 1 HAVE ASKED BUI DIDN'T? OH. ONE MORE THING - I'M STILL MISSING THE 
doing recording for them. And then probably some Ydina- 1 EURO OHJUKSET 7" SO... WHO CAN HELP ME CORRECT THIS? . . ji 
seeton Pohjola stuff. : ; y'W: " 

• ><.. • i ; MARKO: Thanks for the interview. The 1st 7” has been sold 

There is also secret(?) book project which I’ll take a part out for ages, but if you have been nice kid, maybe Santa 

during this year. Claus comes this year early... >.-• •> 


p|H f)T^rON 



OUT NOW: 

DIAGNOSIS? BASTARD! - S/T, 7" 
GIFTGASATTACK - MORALISKT FORFALL, 12 
DISSEKERAD - ATTACK, 7" 


UPCOMING: 

SCUMRAID - OUT OF ORDER, 7" 
KAFKA - 4 TRACK DEMO, CASSETTE 
SEX DWARF - TBA, 12"+ MORE... 


D&R MAILORDER ONLY 


D-TAKT b RAPUNK RECORDS 









































VAASKA - Rudio hasta la 
muerte 12" | 120sek 


MEANWHILE -Lawless 
solidarity -12" | 105sek 


HYSTERIA - 8 track E.p 
7" | 50sek 


I’D SAY IT’S IMPOSSIBLE TO WALK THROUGH LIFE WITH AN INTEREST IN 
FAST AND INTENSE HARDCORE, GRINDCORE, FASTCORE, WHATEVERCO- 
RE AND NOT CROSS PATHS WITH SIEGE. THEY DIDN’T RELEASE MUCH, 
BUT MUCH LIKE ANY BAND THAT DELIVERS THE GOODS WITH QUALITY, 
NO MATTER THE QUANTITY, THEIR VIOLENT EXPLOSIONS HAVE EARNED 
THEM A PLACE IN HARDCORE HISTORY. 


OBNOXIOUS YOUTH Suck 
on the cross - 7" | 40sek 


KNAEGT S/t 

CASSETTE | 35sek 


CONTRAST ATTITUDE 

Black or white - 7" | 45sek 


MOTH/F.O.E 

Split 7" | 40sek 


HERE’S AN INTERVIEW WITH DRUMMER ROBERT WILLIAMS, CONDUC 
TED BY PER THUNELL IN DECEMBER 2013. 


THIS PHOTO DEPICTS A YOUNG ROBERT WITH ELBOWS ON STAGE CENTER, AT FIRST BOSTON 
PERFORMANCE OF MINOR THREAT. HOOKED FOR LIFE! 

INTRO AND LAYOUT BY KROGH. 


Mail for furtherBE 
MHitems like Patches 


HARDA TIBER - Scandina¬ 
vian Insanity - CD | 90sek 


almost everything prevalent in that earliest era in 
and ruling over our world. It was such pure and ho¬ 
nest musical outrage and it was incredible to have 
felt that and have been a part of that. 


1. SO... TELL ME ABOUT WEYMOUTH, MASS 1983 AND 
WHAT DREW YOU TO START A BAND. WHAT WAS THE INFLU¬ 
ENCES FOR YOU AND SIEGE BACK THEN? 


RUST -Damned hellish 
voids -12" | J OOsek r 


(Metal) Badges...etc 


Well, Weymouth, Massachusetts (suburb outside 
Boston) in 1983 was... a place where all of the kids 
dressed and looked exactly identical to Highway to 
Hell-era AC/DC, and you could get your ass kicked 
for being a punk rocker. We called it getting the 
'Hey Devo' treatment. When you place that resul¬ 
tant nerd rage in the Reagan era, fuel it further with 
riteous pure anti-authority rebellion, and throw a 
Marshall into the mix you got SIEGE. _ 


2. THE NAME SIEGE, WAS THAT THE FIRST NAME YOU CAME 
UP WITH AND HOW DID YOU SOUND LIKE IN THE BEGIN¬ 
NING. HOW LONG DID YOU EXIST BEFORE YOU RECORDED 
THE DEMO-TAPE? 


To get our name, we vowed to all go in a room and 
not leave that room until we unanimously agreed. 
We were more punky in the beginning...we played 
the Batman theme and 'Train Kept A Rollin', SIEGE 
style. You can hear some of the earliest songs on 
the 2 earlier Deep Six vinyl pressings - the bonus 
tracks - 'Fminus' was one of our earliest songs. But 
"Drop Dead' was our first original song, we wrote, 
together. Everything fell into place really quickly; 
recording at Radiobeat, the bursting earliest Bos¬ 
ton hardcore scene - we were not straight edge, 
we were younger, of the Outpatients Deep Wound 
2nd generation of Boston hardcore bands, and we 
had a political lyrical agenda which was considered 
'preachy' - people hated the West Coast bands 
here a bit - Boston not LA - remember? For that 


Siege rehearsed in a church in this quaint square 
across from a hardware store in our hometown — 
we didn't go to church there, they just provided 
space, and they were like saints to let us jam there. 
We were so fucking loud. 


POISON IDEA 

XL (w/ backprint)- lOOsek 


PARANOID - N.W.O B.H.M j 

S,M, L, XL, XXL (w/ backprint) -1 OOsek 


TRAGEDY - The war is on 

L (w/backprint) - lOOsek 


TOTALITAR - Vi dr eliten 

L (color print) - I20sek 

mm 


DISSEKERAD - ATTACK!, 7". 

GIFTGASATTACK, MORALISKT FORFALL, 12 
DIAGNOSIS? BASTARD! - S/T pt.2, 7".. 

DROPEND - DISTORTION HELL, 7". 

MOB 47 - BACK TO ATTACK, 2x12". 

INFERNOH - 7 SPAR E.P, 12". 

KORSFAST - HUVUDEN BORDE RULLA, 12". 

DIAGNOSIS? BASTARD! - S/T, 7". 

DISPOSE - HORROR REVIVAL, 12". 

DROPEND/WARVICTIMS - SPLIT 12". 

MARTYRDOD - PARANOIA, ,12". 

PARASIT - VALJ DIN EGEN BODEL, 12".. 


.45sek 
.90sek 
.35sek 
.45sek 
130sek 
.90sek 
.90sek 
.35sek 
.90sek 
.90sek 
.90sek 
.90sek 


But at that time, a lot-no, all of the other 'bands' in 
that town were 'cover/tribute' bands, and we had 
seen Minor Threat in the city, and found Discharge 
records and Flipper and Venom and Motorhead's 
Iron Fist, and we were determined to do something 
not only defiantly original but to be the fastest 
band in existence. I specifically remember that 
being a goal, and standing together in defiance of 


plus much more 


















































































reason - so the original crew in Boston didn't particularly 
welcome us - we played with Kilslug in Boston and in Wes- 
Itern Mass with the Deep Woundz/Outpatients scene. But | 
1 we did play 'Last Rites' only show... 


3. TELL ME ABOUT THE RECORDING OF THE DEMO. DID KEVIN PLAY 
SAXOPHONE FOR A LONG TIME BEFORE YOU DID THE DEMO? HOW | 
WAS IT TO WORK WITH LOU GIORDANO? 


Recording the demo, and the 2nd session that followed for 
those Pushead comp tracks, were two formative experienc¬ 
es I will always draw strength from, with lessons I continue 
look back to throughout my career continuing recording... 
| there was a scene of bands orbiting and recording at Radio- 

l 


beat in Boston...turns out that much of the classic 
Boston hardcore, and pop-punk from an exploding 
local music scene, was recorded there...Kenmore | 
Square...a seedy club or two, under the giant neon 
of the CITGO sign...the shit was recorded live, loud, 

I with Marshalls and Gretsch drums and I just fuck- j 
ing killed those drums. I was so hateful towards 
authority then. Still am, I hope... Kev played sax 
from when he was a kid, he could improvise... Lou 
worked quick, was spontaneous... analog 8-track... 
medium sized, fairly open room... vocals done 'live' | 
| with the band... the day just ruled. But that's where 
I first learned the technical necessities of recording, 
tracking, delivering takes with passion, packing the , 
gear, being on the clock, all that shit. It really equip- | 
ped me to go forth, and rock! 


4. I READ THAT THE FIRST SHOW WAS AT A ’’BATTLE OF 
BANDS” CONTEST AT HIGH SCHOOL. TELL ME ABOUT IT, 
HOW DID PEOPLE REACT TO SIEGE THEN. ALSO THE VIDEO 
CLIP FROM THE HALL WITH AN AMERICAN FLAG IN THE 
BACKGROUND (YOU KNOW WHICH I’M TALKING ABOUT?), | 
WHAT’S THE STORY BEHIND THAT? 


The 'battle of the bands' at our high school was 
quite a rowdy and special one - the guys from Can¬ 
cerous Growth came all the way from the North 
Shore and snuck in - we got shut off, disqualified, 
it was too much for them. These were the days and 
this was the terrain of the 'cover band' - and I fuck¬ 
ing hated it. I remember puking at someone's feet 
in the wings backstage - SIEGE just fucking killed 
live - it was 100% energy the entire time... absolute 
volume and destruction. Al Quint (Suburban Voice) 
once described SIEGE's live experience as a 'train 
about to hurdle off the tracks' and that was right 
on. Anyways-we had a principal who was a former 
Marine drill Sargent - Concannon was his name. 
And Kurt decided to wear a t-shirt that said 'fuck 
off' to the show and not tell anybody. So you can 
imagine the effect that had on an auditorium full 
of high school students. The Principal peeked out 
from behind the curtain and unplugged Kurt's amp 

- a picture was even in our school newspaper...shit 
was absolutely hilarious. See, my old friend (SIEGE 
guitarist) Kurt Habelt wasn't always the charming 
nerd he is now - at one time he was an absolutely 
obnoxious teenager. Thank God I've been in bands 
with musicians and brethren I love very much - 
Habelt and I just collaborated on a new recording 

- the overture to my forthcoming anti-war opera, 
so the outrage and sound is still as strong as it was 
then. 


5. HOW MANY GIGS DID YOU DO? DID YOU EVER DO ANY 
TOURS? HOW DID YOU FIT IN WITH ALL THE OTHER BOS¬ 
TON BANDS AT THE TIME? I MEAN... YOU DIDN’T COME 
FROM BOSTON BUT I GUESS THAT WAS THE BIG ’’SCENE” 
IN MASS, THEN? 


SIEGE did a handful of very intense shows...w/Kill- 
| slug, Outpatients, one w/TSOL,... we played Last | 
1 Rights only show. There was quite a scene in wes¬ 
tern Mass then... unlike Weymouth which was a I 
bunch of cover bands and wanks with little amps | 
twiddling bad versions of 'Eruption' on their minis¬ 
cule Peaveys in their Mum's garage... I was a perfor¬ 
mer in theatre before SIEGE... I just had to fucking I 
do it - it was in my blood. And every member of I 
SIEGE gave their whole body, heart and hearing to [ 
those performances. It was like a fucking machine^ 


6. IN 1985 CLEANSE THE BACTERIA CAME OUT AND A LOT 
OF PEOPLE DID HEAR SIEGE, TELL ME ABOUT THAT RECOR¬ 
DING, IT WAS AT RADIOBEAT AGAIN? DID YOU JUST RE¬ 
CORD THOSE 3 SONGS. DID YOU HAVE MANY OTHER SONGS 
YOU DIDN’T RECORD BACK THEN. I HEARD 3 SONGS ON A 
RE-ISSUE THAT I HADN’T HEARD BEFORE, “TWO-FACED”, 


“TRAINED TO KILL”, “QUESTIONS BEHIND THE WALL”... | 
I TWO OF THEM PROPERLY RECORDED, FROM WHAT SES¬ 
SION IS THAT?? 


The Cleanse the bacteria tracks were recorded also 
in 1984, same guy, same place, I believe the Drop 


Dead cassette was in Jan and the Cleanse tracks 
were Oct of the same year. I got a new drum set in 
between then - a Gretch... and Habelt was just on 
fire on guitar. He's the kind of kid who sits in their 
bedroom, endlessly playing guitar. Cleanse tracks | 
were for me really a peak of that first period as a re¬ 
cording artist, truly... well, the reels were shedding I 
powder, as analog reels do... so Bob from Deep Six 
helped have them 'baked, and a digital copy of the I 
multitrack was made, revealing sound checks and 
unreleased tracks - those were mixed, matching the | 
originals - quite a discovery, really. There is also a 
'lost session' of 4 songs from later with Seth Putnam 
on vocals which I will not discuss. 


SIEGE were a songwriting team, though eventually I 
took over all lyric writing - I was fortunate to study 
that shit (writing) at Emerson later... but Kurt and 
hank write 'Conform' and 'Life of Hate'...just some 
left wing classic hardcore lyrics, in my opinion... the 
message and meaning of art in general has become ^ 
so much more important to me now... especially 
now. I'm so glad to be reunited blasting out on this 
opera with my brethren ('Over There: An Opera' 
composed by Williams forthcoming from Deep Six 
records) and I'm so happy to be back amongst the 
peace-punk, crust, squatter punk and activists of 
compassion in the punk scene again, and out of the 
ugly hateful anti-pc core that almost derailed me. 

And I extend loving gratitude to SIEGE's fans of all 
ages and rebels around the globe. - Robert W. 
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Tomorrow tomorrow 



What’s happening with the band in 2014? 
What are your plans as far as new releases, 
touring aiid/or stray gigs'like? 


OK, so instead of doing a long regular interview with a bunch of bands, having to sit 
through endless blabbering about what the members’ pets are named, how they got to 
know each other, who’s the best kisser etc etc I thought I’d jump straight to the fun part 
and simply ask them a quick two-part question. 


We had a big year in 2013 releasing a record and tou¬ 
ring. So, we decided to take a long rest in 2014 with the 
exception of the odd local gig here and there. Slowly 
writing some new tracks. A possible split EP with No¬ 
mad. Lengua Armada may put it out. 

J<komo/qm 


I Hello! We’re INFEKZIOA from Barcelona and J 
we play d-beat raw punk! As some members M 
are from Euskadi (Basque Country), we sing 
in Euskera (Basque language). Our next re¬ 
leases in 2014 are going to be a 12” split LP 
r with the Swedish band DISPOSE, released 
L by RAWMANTIC DISASTERS, which include 
our Demo Tape (a 100 copies limited edition) 

_ plus 3 unreleased tracks, and we’ll also 
bappear in... ETA ORAIN ZER? V.A. COMPILA- 
• TION, a 2xLP compilation of 12 bands from 
Basque Country, released by NO THANKS!! 

Wf- PUNK RECORDS, in which we participate with 
’ 4 new tracks. By next march, we have the idea 
of recording new songs for a possible upcoming 
- 7 » EP. As far as gigs and tours in 2014 concerns, 

' we’re open to any future proposals, inside or 
outside the Spanish state!! Thanx Krogh for your 
interest in us, thanx to DISTORTION FAITH and 
thanx to you who are reading this zinel! 

. D-beat Zarata ZikinaH 
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Well hopefully, as ,t seems M s 

gonna be a very busy year for Ha/shug. 
We're recording a 12" in February with 8 
, brand new songs on it. We can not yet 
, reveal who will release it, but we pro- 
mise that you will be able to get the 
F record weather you’re living in Swe- 
k/ den, Japan or America! We’re doing a 
j small 12 day European tour in April m 
W support of the record and hopefully we 
* will have a longer American tour ready 
for late 2014. We’d also like to play much 
l more in Sweden, so hook us up! 




Sex Dwarf will enter the studio in mid-february to record an 
LP. Hopefully it will be out in May or early June. We also have 
plans for a split 7” w/Filth Militia from Japan. After we have 
recorded the LP we will do a small Finland-trip, play 3 gigs with 
Kylma Sota, Perikato and Armless Children. As for touring we 
are currently talking with people in the States to maybe do 2-3 
weeks at the east coast. We‘ll see what happens but we are 
talking about June. 


Make new songs for 2nd album in 2014. 

Split 7” with DESPERDICIO and 2nd album 
(maybe 2014). 

V.A/GRIND BASTARDS 8 (one songs) and 
few more compilation. 


GIG 18.May Nagoya HUCK-FIN -GRIND BASTARDS 2014- 





We have a four songEP recorde d Iha(^ ^ but should 
^ooZlsZT^ecordlng our second full length 
in February. Cheers, Colin . 


Our new 7” ’Nuklearna Supremacja’ will be coming out 
spring-time through Konton Crasher. We have some line¬ 
up changes coming up with members moving away but we 
hope to solidify a new lineup soon and get back to writing 
music and playing shows. Maybe go to Europe later this 
year? 


INSTITUTION 

We’re gonna keep doing some stray gigs 
like weVe done before. The next one plan¬ 
ned is at the Dead Rhythm fest on April 2. 
We’re also recording a 12”EP in the near fu¬ 
ture and that will probably contain 8 songs. 
Thanks to everyone that has set up gigs, 
found us a place to sleep etc. 
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Since the release of our first 12” ’Poison Mixers’ in 
July 2013 we have intentionally quieted the project. 
During this time I’ve waited for Chris to determine 
whether or not he is moving to Portland from Au¬ 
gusta so that we can continue with the same lineup. 
While that still seems planned for the future, I’ve 
spent a lot of time experimenting with sounds and 
thinking about our next lyrical focus. Beth and I have 
written music for our next 7” and I’ve been speaking 
with Dan McCoy - who was previously in HellKontroll 
- about playing drums on the new Ep. We’re also gea¬ 
ring up for at least a few live appearances this year 
and it’d be nice to tour again if life permits at some 
point in the future. 


We are planning to play some shows, make songs 
and recordings in 2014. 

Split record with VISITOR is going to be released! 
Then we are going to be put some songs to compila¬ 
tion album and few more split record. 

We are going to go on tour with SKIZOPHRENIA in 
Australia on July. Other than that, we’re just playing 
around Japan steadily. 


Bi-Marks' are releasing a 7 song 12” EP on Blackwater 
Records early this year. We are also appearing on the 
Cream of the Crop comp on Best Before 84 as well as 
a comp on FYBS Records. We are currently working on 
writing new material, and we plan on touring the east 
coast as soon as possible. 
















Our demo tape is being pressed to 7” th¬ 
rough Mata La Musica Discos and should be 
out in February. Also had a lineup change 
but will be playing with Hounds of Hate as 
well as two fests (Thrashin’ Fest & Garbage 
Daze II) this summer. We are also going to 
be featured on a compilation of Northwest 
bands, a new EP through Hardware Records 
and a split tape with our friends The Brass 
also from Vancouver. 


Well we feel like this is gonna be a hectic 
year for VVOVNDS... we’re heading into the 
studio in 4 weeks to record for a split 12”. 
That record will contain 5 songs by us that 
we honestly are stoked about! With every 
new song we are revisiting the riffs and 
drum rolls and vocals again and again an 
again... until we all feel that it’s VVOVNDS 
but more ’’fine-tuned”. Yes, we do still have 
two riff songs, but it’ll be with two riffs that 
we really, really like... 

So that’s first. Well actually we’re playing 
this Saturday, but our new year starts with 
the new recording session... (which will be 
mixed and mastered by Will Ampere @ Dead 
Air studios...). And then after the recordings 
we start with shows and more shows! Ho¬ 
pefully we’ll be able to do a weekender in 
France in April. And then some other week¬ 
ender end of May, early June... There are 
two family men in the band (w/kids) so a full 
on tour ain’t easy but who knows where the 
split 12” will bring us... 

We will also keep writing new songs with 
every new rehearsal and hopefully record 
our full length LP by the end of this year... 
As for more shows, there are offers from 
Vienna, Berlin, Milano, Lyon so we have 
to connect the dots and try more weeken¬ 
ders... we’d also like to play Sweden so I’m 
blinking at you now! 

And that’s about it. I think it will be a very 
musical year... * 

VVOVNDS! 

Alles kapot! 



OK, so 2014 has already become a lot busier 
than we expected. Both within the band and 
personally. First off we got asked to play the 
New Yorks Alright festival, which we didn’t 
really take that serious until a few weeks ago, 
we got told we’ll be doing 5 dates with Nomad 
plus the festival confirmed. Ha ha. we’re really 
looking forward to it, it’s only short due to 
work/school/family commitments. But we’re 
old so 10 days with those youngsters is 
probably enough. 

Coinciding with the tour is a split 7” witti% 
Nomad released on a brand new label called i 
BRAIN SOLVENT PROPAGANDA it’s their 
first release... Starting with a bang!! I haven’t ; 
heard the Nomad songs yet but after seeing \ 
them live and listening to the 12” non stop 
since i got it i know they’ll be great. We’re 
pretty happy with our songs too. I think it’s 
the closest we have gotten to the live sound 1 
so far on a recording. I 

We don’t have a lot of other gigs booked . w 
apart from Scumfest In London which is * 
May 25th for sure it’s gonna be great as al¬ 
ways. Then following that we’ll embark on a 
european tour in June again with Nomad for 
21 days. It’s about 6 years since I was last 4 
on tour in Europe so I can’t fucking wait! I -m 
really like the states and everyone’s sound * 
but i miss the squats and DIY spaces here itr 
europe and more importantly not having to 
worry about beer, food and a sleeping space! 


Hopefully inbetween all this we’ll have time 
to write more songs and have another relea¬ 
se out for the tour but we’ll see. We decided 
we didn’t want to rush things with the next 
record as we all feel the last one could have 
been better, so we want to concentrate on 
making something we’re all proud of. 

So to conclude, Next year will mostly invol¬ 
ve getting verry drunk on 2 different conti¬ 
nents with Nomad. 


BI-MARKS: 

bimarksusa@gmail. com 
HALSHUG: 

halshug. blog spot, com, 
halshug. bandcamp. com 

INFEKZIOA: 

infekzioa.blogspot.com, 

infekzioa@gmail.com 


INFERNOH: 

infernoh. word press, com 
INSTITUTION: 

institutionhc.bandcamp.com 

KOSZMAR: 

koszmar.bandcamp.com 

KROMOSOM: 

kromosompunk@gmail.com 

LONG KNIFE: 
longknife.com@gmail.com 


In 2014, 

we will continue our campaign 
for musical destruction, further refine and 
improve upon our ’’noise hardcore” style, and 
make more brightly colored shirts with cute 
things on them. Our discography thus far will 
be collected on CD/tape in South America 
and southeast Asia. Our release for this year 
will be a split 7” with Sete Star Sept (Japan). 
We will begin rehearsing our third LP, titled 
’’Moments of Happiness”, preparing for a 
2015 release. Locally, we will continue our 
standard style of only playing Barclay House 
in Baltimore, playing with No Tomorrow 
(NC), System Fucker/Aspects of War (Japan/ 
MA), Renegade Assault Tank (IL), and maybe 
Sex Dwarf/Cabbageheads (Sweden/Ml) in 
the spring/early summer. Late this summer 
we will host Noise (Brazil) and Industrial 
Holocaust (Brazil) on the east coast, inclu¬ 
ding some dates supporting Sete Star Sept 
(Japan). We hope to host Sun Children Sun 
(Japan) on the east coast in the fall. If we 
don’t lose all our hearing, maybe we will 
tour Mexico/Brazil/Argentina in the winter. 


PROCESS 

We are currently finishing up writing songs for our 
first 12” E.P which we are scheduled to record in 
mid February. The record will be released on Ur¬ 
gent Warning Records. After that we plan on writing 
more songs and hopefully recording again as soon 
as possible. As far as gigs go, there will be many 
more in 2014 as we try to play locally a lot. We also 
plan on embarking on a tour up the East coast of 
the United States with Vermin (another Gainesville 
band with whom we share members), and there is 
talk of playing Skull Fest in Pittsburgh as well. No 
official plans after that, but we would love to tour 
the West coast and potentially other parts of the 
world. Records will be available soon. 


PROCESS: 

urgentwarningrecords@gmail.com 



RETURN: 

twitter.com/Return_Band 

SEX DWARF: 
sexdwarf.bandcamp.com 

SN0B: 

YouTube ’’SNOB Demo 2013” 
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VIOLENT PARTY: 
violentparty.bandcamp.com 

VVOVNDS: 

vvovnds. bandcamp. com, 
vvovnds.tumblr.com 

WANKYS: 

facebook.com/TheWankys 


Well the biggest news we have is that we now have a new bass 
player. The old one is a sex maniac and has been busy chasing 
women all over the place, but it looks like he found the right 
lady for him. Due to his absence we have not done any gigs 
or rehearsals with him since May 2013. The drummer thought 
he’s be back In Leicester after the novelty of lust wore off, I 
was not so sure. An-yway he’s no longer living in England so 
we recently took the decision to replace him. We met with him 
last week and things are fine between us all. 

The new bass player is a well known punk rocker, has played 
in lots a bands/and is on lots of rec-ords that are sitting in 
your collectiog. He’s not a bass player but he’s the right 
person for the band. He’s the person we can sit in the back 
of van with for 8 hours and not want to kill. He’s the person 
that understands the Wankys and what we want to achieve 
with our music. What do we want to achieve? Well we want to 
play a very noisy version of punk sock without of any “crust” 

influence. In case you didn’t know we call this music Noise- - 

Punk. The new bass player does not live near us, he lives in a 
city called Bristol, several hours away. If you don’t know about 
the punk rock from Bristol then you know nothing. 

Gigs/Tours? Well the chances of us doing one off gigs are 
probably quite slim, what we are more likely to do is play short 
tours, less long tours, probably long weekend affairs. I have 
already started booking stuff for Spring/Summer 2014. First 
off we will play two gigs in England with our good friends 
Thisclose. Thisclose are probably the best d-beat around right 
now, they play 82-83 era Dis-charge with 86 era Discharge 
vocals, very cool. I hear a Swedish band called Paranoid have 
been added to the gigs. After those gigs we are off to Canada 
as we have been invited to play at a festi-val called “bleak life 
fest” in Ottawa. It seems the promoters of this festival like the 
Wankys and told me that there are bands in Ottawa that play 
Wankys cover versions. I never heard anything about that 
before. I hope he isn’t getting us mixed up with the Swankys 
and he’s booked the wrong band. After playing in Ottawa 
we’ll relax for a few days then play a couple of other cities In 
Cana-da, Montreal and Quebec I think. After that we haye been 
asked to play another festival on a small Island in Scotland 
called Cumbrea. Sounds like it could be a lot of fun and the 
fest will be in the village hall. Scotland is a long way from us 
so we will play a gig in the North of England in a City called 
Sheffield. The punks in Sheffield set up a new DIY space there 
and have created a fantastic venue. Other gigs, well there is 
nothing confirmed but I would really like to do a short tour of 
Ire-land. Some promoters have been trying for years to get us 
over there but nothing ever worked out. So before the band 
ends I would definitely like to play in Ireland. 

In the absence of our shagmesiter ex-bass player we wrote 
some new material, 6 songs in all. Last weekend I attempted 
to start demoing the songs, recording the drums on my old 
analogue Tascam 4-track. Problem is that afterwards the 
cassette was blank, noting recorded at all. Either I forgot how 
to use the 4-track or it’s broken. I’ll find a way to demo them 
\ somehow, even if it’s a cassette boombox. If the songs are 
good enough then we will re-record them and use them for a 
split 12” with Chaoschannel. After this record we do not have 
any plans to make any more records by the Wankys. 

The nights are drawing in and it’s getting near the time to put 
the Wankys to bed. Goodnight. 



















I GOT THIS TAPE SENT TO ME AND SHORTLY AFTER I’D LISTENED TO IT I STARTED 
WORKING ON THIS INTERVIEW. THEY’VE GOT LITTLE RELEASED, BUT MORE ON THE 
WAY - SO READ THIS AND THEN DO YOURSELF A FAVOR AND GO LOOK FOR THEIR 
TAPE. INTERVIEW AND LAYOUT BY KROGH, DECEMBER 2013. 


frJ up ™ J N n TR0DUCTI °N TO THIS BAND WAS DAN MAI- 
D nS'i THE LOOKOUT FOR A DEMO IN THE MAIL 

THAT I HAVE thf n™n E . THAN ™ AT WH ' LE 1 WAITED - NOW 
WHO ARE YOU? ’ ° N T KN0W MUCH M0RE - SO... 


DAN: Thanks for the interest in our tape. We produced 
our first demo two years ago entitled Luciferian Cum 
while we were all living in Austin, TX. Since then, each 
one of us has branched off far and wide yet has ma¬ 
naged to reconnect to the unit on multiple occasions. 
We began as 4 piece at the beginning of 2011 with me 
originally on vocals and our friend, Jesse, of notable 
Boston punk band, Koward, on drum duties. He even¬ 
tually made his way back east, which left me to fill the 
drum vacancy. Needless to say, it turned out to be a 
good scenario in the end. 

MARK: Well, I am Mark or (Marky T). The guitarist of the 
band. Been friends with Josh and Dan for a while now. 
They My Bruddas. 

JOSH: I play bass, and annihilate my vocal chords. 


I KNOW THAT AT LEAST DAN HAS BEEN INVOLVED WITH 
A NUMBER OF BANDS BEFORE, AND ARE NOW AS WELL 
I THINK - INCLUDING KAKAFONI WITH MATTIS (MAKA- 
BERT FYND, DISSEKERAD, SKRAMMEL RECORDS...) 
- CAN YOU RUN US THROUGH YOUR CRIME SHEETS? 
BOTH CURRENT AND PAST INVOLVEMENTS. 


DAN: Kakafoni is a side project featuring members of 
Gasmiasma (my New Orleans band) and Mattis of all 
the above entities you mentioned along with a compe¬ 
tent albeit insane fuckhead named Kalle. They are good 
people. I currently live in Portland as does Josh and am 


involved in a two piece drums/analog noise/telephone 
vocals duo called Muzzy and am singing for a band with 
Josh on drums entitled Glock. Look out for our demo 
within the next few months. My extinct bands include 
Hellkontroll, Sodomorrhea, and Fucking Slap Children. 
Sodomorrhea was one of the highlights of my formative 
years of playing hardcore and I’m so appreciative I did 
it with Mark. Firing Squad is two piece blackened punk 
project between myself and my best friend in Florida, 
Larsen, that has no intentions of dying any time soon. 
We are simply hibernating. 


MARK: I originally spawn from Houston, where I played 
in such bands as; The Quarantines and Absence of * 
Change. Then I moved to Austin where I met Dan and 
started Sodomorrhea; a grinding stoner violence band 
that I miss dearly. Shortly after; I met Josh and started 
my first project on the drums, MyFistYourFace. 

Hellgasm was a concoction from the two; but included 
Jessie Cunningham for a brief time, up until he moved 
back to Boston where he continued singing for Koward. 
Other than playing guitar in Hellgasm, I play drums in 
Dethrone, Satannibus and guitar for Carrion Decay. All 
based in Texas. 

JOSH: I played with Mark with MyFistYourFace, now 
playing drums in Glock with Dan. 


WHAT I THINK ABOUT THE HELLGASM TAPE IN’’DETAIL” 

IS PRINTED AT ANOTHER PLACE IN THIS ZINE, BUT MY ’ i 
SPONTANEOUS REACTION WAS THAT THERE’S QUITE I 
A LOT GOING ON AND NOT A “SET STYLE” SO TO SAY. 
WHAT WERE YOUR IDEAS FOR THE SOUND WHEN YOU 
STARTED THIS BAND? 


DAN: With Hellgasm, we wear our Japanese musical le¬ 
anings and influences on our sleeve. We love Gauze and 
Gism along with the simple 1-2-1-2 beat that bands like 
Disorder and Chaos UK exemplified. Plus, when we first 
started out we always jokingly referred to ourselves as 
being part of the ’’third wave” of American noise punk 
that was sweeping through the country at that time. 

MARK: Honestly, it was mostly all about the NOIZE!! 
What is interesting is that if you notice in both recor¬ 
dings, most of the noize comes from the bass; which 
is all Josh honestly. I couldn’t help but keep it fast as 
hell. So in the end we just kept it REAL as fuck. Never 
really had a set sound in mind, we just wanted to MAKE 
FUZZZZ! 


iToxse T)ictim$/®lbo§ Bzmom 


J TO EMULATE A MIX OF SABBAT'S 

[ SHRIEKS, GAI'S SNOT, AND CAL’S STOKE-ON-TRENT 
YELP FROM THE BORN TO DIE IN THE GUTTER 7”IN MY 
VOCALS. WHAT C AME OUT IS THIS FAUNA OF HELL. 




JOSH: Our boy Jesse was talking to Dan about starting 
a d-beat band with him. I was ’’Fuck That! I want in.” 2 
weeks and 6 bags of paint/glue later we played a show 
at this fucked up house in far south Austin. The sound 
kind of evolved after Jesse went on his excursions, we 
didn’t want to be typical raped ass punk band. Dan and 
I were listening to 80s Japanese thrash, black metal 
and a lot of Sex Messiah. I wanted to emulate a mix of 
Sabbat’s shrieks, Gai’s snot, and Cal’s Stoke-on-Trent 
yelp from the born to die in the gutter 7” in my vocals. 

I What came out is this fauna of hell. 


SOME OF YOUR SONGS, TITLES AT LEAST, ARE IN GER¬ 
MAN. DO YOU KNOW THE LANGUAGE OR IS IT DONE IN fl 


THE SAME WAY AS SOME JAPANESE BANDS SING IN \ 


DAN: This tape was just a teaser. Wait till 
the songs we included for the LP! Hellnau- 
tic tormented visions will be realized upon 
the heinous inauguration of the LP which 
I embodies our death knell. 

m marrm Ofl 
MARK: Hopefully so, I plan on continuing 
to visit the guys annually for rehearsal and 
shows as much as possible. Might have 
some shows to come in the Summer of 
2014, and possibly more recordings. 


SWEDISH FOR INSTANCE? 


DAN: My mom is German and, subsequently, I learned 
German as a child being around all my German relati¬ 
ves in ’’the old country” and have also taken classes on 
the language. It is a language I hold dear. German is an 
especially gruff and disgusting filter to yell punk vocals 
through. 

That being said, I always loved how gruff, disgusting, 
and uttering ’’punk” German and Germanic vocals soun¬ 
ded through the soundscape of powerful music. 

■■■■ vsk. ? 

MARK: All credit goes to Dan when it comes to the Ger¬ 
man lyrics. Originally we were gonna keep all the lyrics 
in German but eventually we couldn’t help but write in 
English. Me and Josh don’t really speak German. 

» ^ i M 

JOSH: We talked about translating into a cornucopia of 
languages but I think that was the glue talking and we 
just stuck with what we know. 


V AND WHAT LABEL WILL RELEASE THIS LP? 



DAN: Suffocating Madness will be re¬ 
leasing this LP. It will be the label’s first 
vinyl release. 


DAN: Pat of Down/Crowbar/bassist of 
Kakafoni met Mattis and Poffen while on 
a European tour a few years ago, and it 
| just sort of came together rather organi¬ 
cally. Mattis and Kalle flew down to New 
I Orleans this past April with the intention 
I to write a 4 song EP with the members of 
Gasmiasma. Kakafoni is comprised of Aa¬ 
ron, Jordan, Pat, and I of Gasmiasma and 
Mattis and Kalle. On the EP, Jordan sang 



































in Swedish while Mattis sang in English. Kind of a funny 
twist on arrangements. I think we were all motivated to 
try it out and see what would happen. Our self-titled EP 
is due out on Phobia Records in the coming months. The 
Swedes have their mixed version, and we have our Ame¬ 
rican version. We area still seeking a label to release the 
American pressing. We will record a LP in New Orleans in 
April and maybe play a show or two. Mattis is currently 
| arranging riffs over in Sweden while Jordan and I work 
on lyrics. We’re all pretty excited to see how far we can 
push this project. 

MARK: Dan is dashitlU^BHHHSS^j 


<2 


ALRIGHT, I THINK I’M OUT OF QUESTIONS NOW. OR 
IS THERE SOMETHING I SHOULD HAVE ASKED THAT 
I HAVEN’T? IS SO, ASK AND ANSWER FOR YOURSELF 
AND WRAP THIS UP. THANKS FOR TAKING THE TIME 
TO ANSWER THIS AND TAKE CARE! 


DAN: Thanks for the interview and your interest in 
our band. Look out for our LP during this next upco¬ 
ming year. Play Hellgasm only at maximum volume! 


I* MATTIS 

r 



We’re still waiting for the 7” to show up. 
m going back to New Orleans in April to record the 
LP, hopefully we’ll do a gig or two as well. About half 
the songs are done, we’re making demos in Kalles 
studio and send them to the others. 

Other news is that Aaron, guitar, recently joined as 
drummer in Eyehategod. 

I should also mention that Skrammel Records will be 
releasing the new Gasmiasma LP. 
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CONTACT HELLGASM: Dan McCoy - 7626 N. Drummond Ave. - Portland, Oregon 97217 - USA 
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[ORDER FASTHIPLAY LOUDlS 


fe WlS IS ONLY A 'SMALL SELECTION 

jfl^t JdP’- 

1 ATTACK SS/FRENZY - SPLIT? 

• AVFALL - NOW! 7” W 
AV VERKAD~- S/T 7^ 

BLACK ANDWHITE -we LIKE N Ol s'E/N^fpLY 7 ” 


I *cc. 


CONTRAST ATTITUDE - 
CONTRA0 - ATTITUDE/ ASPECT?O fM^ 
DIE - EP 7” r B ~- 


SPLIT 7 


U2b 




DISPENSE - N OTHING BUT THE TRUTH 7” ^ 
DROPEND - DISTORTION HELL 7 ” 1 \ 

| E.A.T.E.R. - ABORT THE SYSTEM 7” •• . ’ * 

' ECTOPLASM - S/T 7” ^nhnt U i 
- -ECTOPLASM - S/T (2ND) 7”'« J 4 a 4l ij . ■ * ■ 

| ‘FILTHY HATE/MIDWAY STILL - SPLIT 7 "' * 

^ FOLKEIIS - DESTROYAGONY 1” ’ ' | 

S, FORWARD/TEARG AS - B URNING SPIRITS 2014 
■ ^ GAS RA G - HUM ANlTlGHfS 

GLOBS TERS -~OCK AND ROL L MISERY 7” i.V .j 
HELVETIN VIE MARIT - K AU HEA ME LU OKSENNUS 7 
HUNGER-DYING IS ORDINARY 7” " 

HAVITTAJAT - S/T 7 ,r M • . 'j 
JABARA - TQSPANG 7” 

KYLMA SOTA/RAJOITUS - SPLIT 7" 



I LAPINPOLTHAJ AT/ PAA Kll - SPLIT 7" 

I LIFE CHAIN -UNIFORMED COWARDS Vl 


^LIFE FORM - CREEPY CRAWLY 7 



[TRA UMA -10 SONGS 7”I _ 

TRU NCHEONS - STUCK O N THEBLOCK 7”l 
UNHOLY GRAVE -GRIND ANARCHY 7”! 
fvAA SKA/IM PAlERS - SPLI T 7" 

VEN DETTA - DE'STROY/ FIGHTING MAN T% 
W OVNDS/ SE X DRIVE - SPLIT7"' 

ZA TSUON -VIOLENT NOIZ LIFE 7”, 

ACUTE - SATSUJINYOKOKI1 12 " j _ 

[ANGRY MOB - THE GENO CIDE CONTINUFsTpI 

[AXEWIELD - WISDOM OF DnflM 12 "[- 

1BI-MAR K S - THE GOLD EN YEARS LPl 

BLOODY H AMMER - S /T LP _ 

CHURCH W HIP - PSYC HEDEL IC NIGHTMARF I P ' 
CLOWN - H UMAN IN CONFUS ION LP WL 
CRIMINAL D AMAGE - CA LL OF DEA TH LP <5 ^ 
• O.H.K. - LA KRUDEZA NO MUERE LP W ■ ' 

< DISORDER - DISTOR T BR ISTOL LP r 

niSWAR - SOUNDSOF WAM2 ^ *"* 



WVJ-Yii 


Mom ...Dad ... 
this is Kyle } the guy 
5 ve been telling you ab ... 







MERCY KILLINGS-S/T 7” 

NEEDLES - DESESPERACIONTl 
NEMESIS - GYOUSHOU 7” 

NERVG IFT - S/T 7” _ 

jOBLITE RATI ON - WAR IS OUR DESTINY 7” 

’. ^PERDI TION - S/T7_ 

jPERIKATO -K OVAT AJAT E.P. 7” 

'PISSHEADS - KILL HIPPIE SYSTEM 7” 

[RATS BLO OD - PU N KS IS MUTANTS T I 
IRETvoIt - THIS IS OUR WAR 7” I 
S.H.I. - STRUGGLIN G HARSH IMMORTALS 7” 
SKIZ OPHREN IA -"DO N’T GIVE UP 7”l 

SKANKA-DEMQ7”| _ 

SLAKTRENS - VASTER AS MANGEL 7” 

SWE VIO L ENCE-S/ T 7’’1 ~ 

dTEROKAL - LIFE AFTER WAR 7” I 


‘ BLINDEAD PRODUCTIONS t-shirt 

r Available in S, M, L, XL and XXL, 

f,Gildan Heavy Cotton. Printed by D C Merch, 

• , #v -- 
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, COMING LATER: 

’ KRONOFOGDEN LP^ 

INFE^M7J 
•ER0XIDM27LPI 
ImSTORTIONFAITHj 

Icomp.tapeT 


EXTREME NOISE TE RROR/C HAOS UK - SPLIT LP // * , 

• v^ J -FINAL CONFLICT - NINETEE N EIGHTY-FIVE DEMO LP, 1 . , 

v} 'FORWARD'- JUST GO FORW ARD TO* d’eATH LP jJf. ' ; 

V • FORWARD - WHA T’S THE MEANING OF LOVE? LP y ' 
GIFTGASATTACK - MORA LISKT FORFALL 12" / / 

HARDA TIDER - S CANDIN AVIAN HC INSANITY LP' Ki 
KONTRASEKT - END OF DESTRUCTIONlP ’< : ■ 

KREMLIN -D RUNK IN TH E G ULAG 12” 

MANIA CS-DUST OF A DECADE 2XLP 
NO"-~GREAT SPACE 12" |./•*# ' 

NU-KLE-AR B LAST SUNTAN - DEMOS 12" 

NO POWER - NO PEACE 12Jl'^j| y\ 

PEOPLE - FAIRY TALE LPVjM \ :\ 

PUBLIC EXECUTION -J/T Ll^h f§ 

R ATTUS - USKONTO ON VAARA LP - , 

RAYGUN - POMMEJA TAIVAALTA LP* : 
SCHIZOPHASIA ~3QQQ 
UNARM- MYTH AND REALITY 311 LP 
VIOLEN T ARREST *- DISTORTEDVIEW LP 
^VIOLENT PARTY-PO ISON MIXERS 12 V y 
IZYANOS E - WHY THE RE GR7 eVE?Tp. ' 

■-if; ----— 








■ V ATNO SI SIHii I 


IWWW.BLINDEADPRODUCTIONS.COM 
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IF YOU WERE TO PICK TWO 
RECORDS - ONE TO GIVE AWAY 
TO A YOUNG KID WHO S JUST 
FOUND PUNK, AND ONE TO GIVE 
TO AN OLD FART WHO KEEPS 
COMPLAINING THAT THERE ARE 
NO GOOD NEW RECORDS BEING 
MADE - WHAT WOULD THEY BE? 


TONY GUNNARSSON, 34, 

WRITES FOR MRR AND MORE NOIZE FANZINE, 
RELEASES RECORDS AS MORE NOIZE REC, 

WORKS AND LIVES IN LONDON, UK. 

CRASS - Feeding of 5000 LP (1978). It's one of 
the most manifestly influential punk records 
of all time, and on so many levels - musically, 
lyrically and graphically. When I were 15, my 
friend and I would buy second-hand Crass records 
at the old record shops on Andralinggatan in 
Goteborg. We'd play the records all day and sing 
along to "Anarchy And Peace". Within days, we'd 
produced our own fanzines, collage art posters, 
started bands and recorded bedroom demo tapes. 

To an older disillusioned punk, I think it'd 
have to be the vinyl release of CHAOSCHANNEL's 
first album, How You'd Never Been So High, But 
Then, You'd Never Needed To Be? It's classic 
punk as you know it, but reinvented into somet¬ 
hing entirely new. The remastered vinyl version 
has a massive sound that will have you up on 
your feet pogoing in no time! 


NICK KOTT, 25, 

BUILDING ENGINEER (real job), RUST 
AND MACHINE RECORDS (hobby) , USA. 

Record I would give to a young kid who just found 
punk: DISCHARGE - Why 12" because it was the first 
discharge thing I ever heard that changed my 
opinions on music forever and became the criteria 
for what I look for in a band. I feel it could do 
the same for another young kid. 


..MORE NICK KOTT... 

Record I would give to an old fart: 
GLAM - Veneno En Sus Flechas MLP 
This needs to be listened to on 
vinyl on a nice stereo, but with the 
proper presentation this record is 
so powerful and hard hitting it 
makes me want to go nuts, maybe its 
the drumming that drives this record 
but it just sounds so good! , 



KELLY GRUENENFELDER, 28, 
PEROXIDE & ASEPTIC ZINE, USA. 

The record I would give to the young 
kid would be the Discharge "Why" 
album. It is the epitome of "loud, 
political and uncompromising" punk 
that has withstood the test of time! 

For the jaded old geezer I would 
give him the latest Kromosom album, 
"Nuclear Reich"... I'm not even 
sure if it's available for sale yet, 
it's so new! It's fuckin' brill¬ 
iant and carries the torch, set 
ablaze! 




LOVE PUNK- 

HATe punks 



PEA Cl£ IS THE FANTASY TO 


THE REALITY OF MANKIND 


PJAR KARLMAN, 43ar, 

PARASIT, HOKARANGEN, SWEDEN. 

- ok, I would definitely give 
Antisect - In Darkness, There Is 
No Choice Lp from 1984 to the kid. 
That's a really god start. 

And for the old fart I would give 
Parasit - Valj Din Egen Bodel. 
That's a great record made by old 
farts, almost :-) 

Parasit lamstog 
heia Ostersund 
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Wlth rumbling basslines, pattering drums, razor-like guitars and 
obnoxious vocals the Dutch noise punk unit that is Nekroman- 
tiker has grabbed my attention by the balls since I first head 
their “6 Amazing Punk Hits” EP in 2011. A truer fan would of 
course have dropped their2009 demo as the first encounter, but 
I guess I’ll have to settle for semi-pro there. Anyway, if you want 
your punk sounding like a disgruntled swarm of bees this is the 
way to go. On a sidenote it was K£ren that introduced me to the 
band, so even if he’s not involved with the zine at this point, he 
still makes his mark in these pages. 



| Interview by Krogh with 3/4 of the band in January 2014. 

| ~ ~ / 


A few months back you did your first (?) US- 
tour. You were away for, what was it, two 
weeks? How did the tour go? 

R: Two weeks tour, plus one week of being a 
bloody tourist. Thanks to all people involved, it 
all went very smooth. I don’t think we sounded 
like we usually do because we didn’t take our own 
gear, and the gigs early on in the tour were a bit 
lame due to jetlags, menstruation problems and 
what not. But it absolutely is a great country to 
tour, eat lots of great food and buy shitloads of 
records in! 

B: Yep, that was a lot of fun. Met a lot of cool 
people, made some new friends and finally met 
some friends that I only knew through the internet 
and trading recordings. The country surpassed 
my expectations and it was unlike anything I knew 
about the country. People seem to be more invol¬ 
ved in the things they do compared to our coun- 
I try, with more passion and dedication. 

M: Great experience, extreme gratitude towards 
] Dan from SPHC and everybody who organised 
I shows. One little thing though: Americans in 
I general should learn to feed bands and provide 
good sleeping places. Some of them can learn a 
thing or two from Europe. Unless you pay bands 
a shit ton of money you can’t expect them to just 
i go to some motel in the middle of the night. But 
maybe it’s because that whole scene is so young. 

| Som eone described us on the internet as “dads”. 

Any gig in particular, or any other event while 
on the road, that stuck with you more than the 
others? 

B: All were quite memorable in their own way. % 
Pensacola was downward terrible, to the point I £ 
just wanted to leave the entire tour behind. Fuck¬ 
ing mongrels. Detroit and Pittsburgh were the ^ 
best gigs by far; good gigs, good bands, good 


people and good accommodation. Most memo¬ 
rable part of Pittsburgh was driving to a hotel in 
the middle of the night while the driver was almost 
shitting his pants (literally), and when we arrived 
the hotel wouldn’t open his doors. Too bad the 
driver didn’t really shit his pants. 

R: That must have been Pensacola, shitty gig in | 
a good way; endless soundchecking bands, (be¬ 
cause of) really horrible PA, crazy people getting j 
annoyingly drunk, lack of sleep, really horrible 
PA totally fucked up when we were supposed to 
go on and play, doing an endless soundcheck 
ourselves, and when we were finally going, 3 se¬ 
conds into our set this really drunk dildo takes a 
run and jumps half into the drumkit, half on M’s 
stompboxes and shit... M is fucking pissed and 
starts yelling at the guy who jumped on his pre¬ 
cious pedals. Anyway, we start again and... Best 
gig of tour! Best sound ever! Crowd went nuts! 
Detroit was heaven. Other than that, bacon milk¬ 
shakes. 

M: Playing at Barclay House, Baltimore for our 
friends there was a fucking highlight for me. And 
vegan food. 


Have you toured any other place than America? 
Somehow I get the feeling that your band is 
more appreciated over there than in Europe, at 
least I’ve read more about you in American zi- 
nes and on American websites than European 
ones. Do you agree or do I need to get a better \ 
grip on European “press”? 

B: We toured the UK a few years back which was 
a lot of fun as well. I don’t really care if people like 
us or not, I do this for myself and myself only. One 
of my biggest passions is Japanese hardcore, so 
of course the noisy stuff as well. The latter is of ] 
course the biggest influence on our sound. People 
seem to enjoy us everywhere we play, which sur¬ 
prises me. 



on 


Z2Z h iT f‘ Way5 , get a 9° od res Ponse locally too. And in Bel- 
g m of lot of people seem to like us, but I figure that’s because 
o the massive amounts of beer consumed. Yeah, UK was great 
too, nobody complained about our noise. We were even asked to 
°° m ® P '? y iff 1 "’ hahaha - But every time we go east people don’t 
iike us at all. In the east of the Netherlands we once almost clea¬ 
red the entire venue. We’ve never played Germany, and we never 
sold any records there either I guess. I’m still surprised that even 
though we don’t play “crust de salon” there’s people enjoying our 
shows. Even crusties. I think it’s because we actually put a lot of 
energy and anger into our gigs. But the east is still a curse, haha. 


When I saw you play in Holland with Sex 
Dwarf we witnessed the fireworks of the Pira- 
ten Bar people, with fire, explosions and smo¬ 
ke all over the floor. And let’s not forget the 
balloons, even if most of them got dropped 
while Sex Dwarf played. Is it like this always 
when you play, or is it typical for the Piraten 
Bar crowd? 

B: Yep, since we played there on a birthday pe¬ 
ople lighted fireworks and every time we play 
they’ll light fireworks again. I love it, total Violent 
Party vibe. 

M: It started because I threw some fireworks 
at an Engloish band, and some of my friends 
thought they would get back at me by throwing 
a lot of fireworks during our set. Great fun was 
head for all, there’s even some video on YouTu¬ 
be. To make things even better, I brought a big 
bag of plates and cups to break while playing. 
Now it’s a bit of a tradition. It’s fucking great and 
I love playing at that place. 

Just before the tour you also did your first 
LP. Personally I think the guitars sound like a 
dentist’s drill, working its way up through the 
mouth and into the skull, and I like it! What 
was your goal with the LP, both for tracks and 
sound and any other goal you might have had? 

R: Yes, the record came out after the tour, but 50 
copies of testpresses were made to take and sell 
on tour. 

There was no other goal than to record all songs 
that were newly written (stolen), re-record songs 
we attempted to do in previous recording ses¬ 
sions (but ended up unused because someone 
was unhappy about the results), include studio 
versions of songs from our ’live’ split-EP and toss 
in some re-recorded songs from our demo, to 
make an LP. It’s a mish mash really. Recorded 
a houseboat. 


B: I don’t really like how the sound turned out 
on the LP. It sounds so tame compared to our 
previous recordings, a little too clean and polis¬ 
hed even. Hopefully our next release will have a 
better sound. I still like the whole product as a 
whole, though. 

M: I think we just had the opportunity to record, 
but no idea what we were going to do. I also 
don’t think we rehearsed in the months before 
recording. We went to the studio and just played 
a bunch of songs we also play live a lot. I think it 
went well, and we had beers and stuff so it was 
nice. But then the guy who recorded it couldn’t 
make a mix that sounded like we wanted, even 
though he also did the first 7” and that sounds 
fucking good. In the end I mixed it myself, but I’m 
not really a professional, haha. At least you can 
hear everything. 

Yeah, the guitar sounds pretty fucked up. It’s 
what I hear in my head. I remember when I heard 
the song Mucky Pup by Puncture ages ago. 
There’s some fucking insane synth solo in there, 
and I always wanted to make crazy sounds like 
that but more noisy. I think on the LP I’m halfway 
there, I hope if we do new stuff it will be even 
more fucked up. 
































































































I think it was when the “6 Amazing Punk Hits” 7” 
came out that I read something along the lines of 
“a bunch of old farts (or was it veterans? I’m get¬ 
ting old myself) blah blah...” so, my question is - 
what other bands have you made a racket in before 
this? Any other bands going on now? 

R: I don’t know where that came from, I’ve only been 
making noise and blowing up amps since 1995 or so... 
Fuck, that’s nearly 20 years! But bandwise I was in 
Intumescence until I thought rigor mortis was done 
and quit. During its run I was in some other bands as 
well and lended a hand on various projects from noi- 
sefriends. 

B: I played in AxSxH (power violence like Spazz) and 
nowadays, besides Nekromantiker, play in Bleak Bul¬ 
ge and I’m involved in several Black Metal bands, too. I 
also have some solo projects, like Kave (dark ambient/ 
drones). I’m the youngest in Nekromantiker, A. is twice 
my age, haha! 


Holland has always been somewhat synonymous 
with not being so uptight and more open minded 
views, at least from the outside, but things are 
changing there as well as in the rest of Europe 
with right wing propaganda and more restrictions 
if I’m not mistaken? How’s the social and political 
climate there now? 

R: Depends on who you ask. I think Holland is a good 
country to live in. 

M: It’s pretty fucked up, but so is most of the world I 
guess. It’s actually better here than in most other pla¬ 
ces. But it’s so funny that a lot of people who don’t 
live here have this idea that it’s all so awesome and 
free here, just because you can buy weed and not go 
to jail. Oh wow yeah that makes everything so fuck¬ 
ing amazing 
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■ Right now I don’t play in any other bands. But 3/4 
of us were in a band together before Nekromantiker 
and I was in Intumescence with R. Also R. plays in a 
bunch of other bands that he’s ashamed to mention. 
Hahaha. We’re not that old though, only A. is. But I did 
I old when touring in the US. 


your records have really great, crude, art¬ 
work. Who does the art? I see some resemblance 
to early Pushead, the Headcleaner’s “The Infec- 
i tion Grows EP” in particular. Is this something 
I you can relate to? 

I B: I did all the art, from the demo to the LP. Thanks 
| for the kind words about my work resembling 
I Pushead’s stuff, that’s a huge compliment. I love 
Pushead’s work but I’m not really inspired by him 
directly. The skeletons have become something of 
a red line throughout all our art and I tend to keep 
| it that way, although I wanted to try something dif¬ 
ferent with the artwork from the LP. 


Personally I think we fall in line with the rest of Europe, 
which means more restrictions every day, money be¬ 
ing cut everywhere, and anti-immigration rhetoric be¬ 
ing the norm. But this whole fucking financial ‘crisis’ 
has happened because of an extremely liberalized 
financial market, and greedy politicians and bankers. 
But let’s blame the poor, immigrants, culture and edu¬ 
cation and cut away at that, while the rich are still get¬ 
ting richer everyday. And put some completely inno¬ 
cent immigrants in jail for months so we can show how 
great we are in managing our ‘problems’. 


V/ 
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It pisses me off, but unfortunately there’s nothing I i 
can do about it. So I just try to do some little things 
here and there and try to make my own life as good 
as possible without fucking other people over. Even 
though I don’t think there will ever be a revolution or 
something, I refuse to believe that this is the best 
we can do. I want to see all my friends be able to 
live the life they want, not just the ones who are rich | 
£ and/or were born here. 
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Maarten also runs the label Bong Records - a very 
Dutch name isn’t it? Anyway, that’s not my real 
question (sorry for being rude!), I rather want to [ 
know what the plans for the label is for the fore¬ 
seeable future? 


I M: I’m kind of burned out by the label to be honest. I 
put out some stuff that I really think is fucking aweso¬ 
me (Polikarpa Y Sus Viciosas LP for example) but it’s I 
fucking hard to get rid of them. And I refuse to release 
stuff just because it’s popular. I don’t know, if so- | 
mething cool comes along I’ll put it out, otherwise I’m 
quite happy not to release anything. _ 


•7 


What’s happening with the band in 2014, any | 
new records and/or gigs planned? 

R: We are considering our next move. We never re¬ 
ally rehearsed in 2013, and to keep things interes¬ 
ting we must come up with some new shit, and thus 
rehearse more. If we record something, I hope we’l 
do it analogue coz, lets face it, when push comes I 
to shove these modern recording technologies still 
suck big time. I keep hearing vague plans about go- j 
ing up to the North and play there. 

B: Not sure, hopefully more recording and some 1 
gigs here and there. I’m happy with how the band is 
’progressing’ at the moment. We’ve been too quiet 
nowadays... But we’re planning to write new songs 
soon! 

M: We’d like to come to Sweden! Not much else I 
to say. I’ve been listening to Helen Love the whole j 
week, so I’ll quote some lines from their songs that 
are stuck in my head to describe my feelings about 
our future: “Put your foot on the fuzzbox baby!” and 
“Better set your phasers to stun, better pop your | 
bubble gum.” Whoosh! 


Alright, that’s it I think. Did I forget anything? Add j 
whatever you feel is needed to be added. Thanks 
a lot for this interview! 


R: Fuzz is the naked truth! Thanks! 


B: Thanks for the interview and the interest! Listen to 
Deef, fuck Zouo and seek out A.T Det instead. Bye! 

M: Eat more hot sauce, play the music you want | 
to hear, don’t listen to anyone who says you’ve got 
no talent, and always brush your teeth. Don’t be a 
crusty. Contact us at maakun@riseup.net 






































































Bastard, 


\GANGEN 


PUNKARNA 


Ar de farliga, och vad gor polisen? 



ZYANOSE 
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room fQr my other ramblings ar\d/or complaining, but I guess 
that’s just as well. 


Anyway, we’ll start off with a couple of reviews first and 
then, on the next couple ^f pages, you’ll §et the only ’’best 
of 2013,” lists published that’s 100% correct. There will be 
other lists in other zines, but they will be wrong. Tell your 
friends. 



HELLGASM: INFERNAL RAIDS HELLNAUTIC TORMENT demo tape 
[self released] 

The first thing that strikes when I’ve come halfway through the 8 tracks 
featured on here is that there’s a lot going on. There are some metal 
punk guitar riffs and accompanying vocals and some speedy punk 
chaos - all stacked on top of a raw punk foundation. My mind drifts off 
to mid 90’s MCR Company releases in the sense that you didn’t always 
know what you’d get on each release. I don’t have a specific example 
here so don’t ask me to go into detail, just accept that it looks good in 
writing. Either way, that’s the feeling I get and I like it. 

Chaos is a word I’ll gladly, and unavoidably, return to when trying to 
describe Hellgasm. There’s an obvious Japanese hardcore punk influ¬ 
ence present in these songs, but my mind also wanders off in another 
direction. Like if you imagine the band Midnight, you know the one 
with “Satanic Royalty” and all that..., were to be inspired by noise punk 
equally as much as Venom and the likes, that’s also a way to describe 
Hellgasm sounds. Sort of. Chaos. 
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DISHONORABLE DISCHARGE: NIGHTMARE VISIONS E.P. 12” 

[Vex Records] 

In my ears Norwegian bands have always had a special sound, goihg back 
to the days of Kafka Process, Bannlyst, Svart Framtid etc. but Dishonorable 
Discharge takes that preconception and trashes it hard! Instead we’re treated to 
some full throttle hardcore/crustpunk that has more in common with a band like 
Doom than anything Norwegian. Add to that some classic Scandinavian, short 
solos using very few tones and you’re set. In the late 90’s the scene, at least 
in Sweden, exploded with bands named Dis-something and they all more or 
less did this style, but the difference between most of them and Dishonorable 
Discharge is that this is done with great passion for the style and not just the 
latest hype, with the result being fucking hammering. Despite the name and all, 
if I were to namedrop yet another UK band that I think has been an influence I 
think I’d go with Varukers rather than the more obvious reference. Either way, 
hard and uncompromising hardcore. 


4 ^ 


MESS//AGE: MOMENTS OF MAYHEM tape 

[Human Para sit Kassedden/Bomb-all Records/Ur vagen! Pap pa beta la r!] 

A young (I think) German band here and this is (again, I think) their first release - a 15 + 1 track 
tape of hardcore punk. The tape starts out pretty blazing with “Sieze to Exists” but most of 
the tracks are mid-tempo and have a lot in common with classic old German bands than.in 
the sense that they add punk rock to their hardcore are aren’t afraid of adding a few melodies. 

I would lie if I said they knocked me over and to be honest most tracks doesn’t really linger 
as the tape has ended. But there are exceptions and there are moments where they shine a 
little, like when they let the riffs, rhythms and leads to the talking in “Eclyptic Days” when they 
abandon English for German in “Nordwind”, or when they turn up the rock’n’roll in “Stagna- 
^ tioh” and “DumpsterRocket”. •*": 

There are two covers on here, one as a hidden track that’s originally by Cholera Taran$uja, 
(“Bullenterror’’) ; and one by Code 13 (“Fight in the Streets”.). * . . 





1 ... 2 ... 
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If you know me you know I love to make these lists. I’m well aware that it could be -j*j 
=' argued that it’s stupid and that it doesn’t matter if a list is perfect or not, but since 4% 

; this style of music is my life I do take it very seriously. I can sit for hours and move ; W, 
$ one title up and down in the list, compare to another, completely remove it, bring it NN 
* back... it has to be perfect! Most of the times the upper half of these lists write them- %#' 

• selves, but there are always a number of records that are fighting for the 6-10 spots 
that occupy my head many of my waking hours as we approach the end of the year. *• 

I could make it easier for myself and do a ”no particular order” list, but I don’t like ^ 
those. Basically because they more or less are just a bunch of records that came 
out in the last year listed randomly. When I force myself to agonize over what record 
should be included or not, I’m doing it they way I like to do it. *. s * 4 

;• There are a few records that I haven’t heard yet that very well could’ve made the list. 
r ; Some were late releases and some were on labels that rather not have people know . 
they exist. Also, there were a lot of great splits released this year, but splits are hard 
because even if both bands are great, it mostly is one band that’s better than the* oth- 
. er. For a moment I thought of disqualifying splits altogether, but that didn’t work. Then^ ; 

• I thought I’d make a separate list for splits alone, but I scrapped that idea as well. • 

.' v Finally we have the ’’problem” with 12” EPs. One could argue 
’■ V that a 12” EP should be placed with the 7”s, but then again - a • 

; • punk LP shouldn’t really be too long and there are records 
, being called ’’full-length” that’s only a couple of minutes 
longer that what’s labeled and EP so... I did it like I always 
do, separate the ’’big” records from the ’’small” ones. 

Personally I think 2013 was about the same as 2012 
as far as great music goes, lots of killer releases and 
as always too many to fit a couple of top-10 lists. But 
I can say that I didn’t have too much trouble limiting 
myself to 10 when it came to the 12” and LP format 
while I had to leave out at least 10 7” releases. So 
maybe that was the difference, that 2013 excelled in 
the small format. Maybe this means that 2014 will de¬ 
liver loads of killer LPs? . 

• * . / . 

Lastly, and I don’t think it has to be said, but I’m not in¬ 
cluding my own releases on here, but obviously I think 
both the Massacre Divine 7” and Kronofogden 7” were 
two of the best records to come out in 2013, otherwise 
I wouldn’t have released them. r > 


12” AND LP I aka THE BIGGER ONES 


INFERNOH: 7 SPAR EP 12” 

[D-takt & R&punkl Distort Reality] ' "W: 

What can I say? They do this shit so fucking good! The fact that this thing is 
only 12 minutes long makes me both hate them and applaud them. I would 
like some more tracks for sure, but since I can play this over and over again, 
almost on a daily basis since it was released in May, without even coming 
close to being tired of it makes it not matter too much. A big ’’FUCK YOU” 
to all those who are stuck in the notion that things were better in the past. 
I’m also including the two tracks off the split 7” with Effluxus with this entry, 
because they kick just as much ass and because I can. w V ~ 









BOMBUS: THE POET AND THE PARROT didn’t really give their third 7” the attention it deserved. 

But, since I knew they were capable of really great things -i 
I'm not sure I would ve ever cared about Bombus , of course jum d on thjs at first given chance . and , 

if J h ®y hadnt sent me thelr first two7 8 for rev '! w « have not regretted it for a second. I think I played this 

more times in the first week of its release than I had the /jjjj? 
first LP up to that point, and that LP came in 2010! It grabs ' 


. . when I did attackfanzine.net, but^m forever grateful 
Y that they did. >' I- Z-v 

I loved their first 7”, really really liked their second , 

' • one. Was 


me from the very start with the powerful opening ’’Enter ! 

groovy, l* 




% I’ve listened to the first two Criminal Damage records many times. MANY times. But / 
it got very quiet for a long time after the second one so I gave up hope on a third LP \ 
and when this one landed I had heard absolutely nothing about it. In a way that was | 
extremely refreshing in these days of constantly being fed info on new releases every j 
: minute. Perhaps even more refreshing is that Criminal Damage very much goes back | 
. to basics and deliver catchy and damn good punk rock.; 




0 LONG KNIFE: WILDERNESS LP 


mm 


[Feral Ward] 

; - I had heard that this would sound a lot likp Pnicnn ^ ■ ~™**v»* 

favorite band I knew that Long Knife would hn a h J d d since that's an aosoiute & «. 

from the intro into the first track thev hit it I’llY m ' SS band ' As they tran scend 
A, there's no way to awid brinninn tLt °?.° f the park! The v °° a ' a are very Jerry 
also very Poison Idea reminisced 9 but al*n V* JU f S? * b ® d ° n8 ' Musically they’re wT.-f 

‘ *•—- - SSSX'S'SKE fM 

merges into ’’Back to Blackout”. & 


that starts with ’’Reptile Smile” and thenl^^™ 

1 •• •'■. tv ;■ 

p CIVILIZATION LP , v ;V I 

Un Mus/Black Water] ! V v 


FRAMTID: DEFEAT OF CIVILIZATION 
[Crust War/La Vida Es _ 

I struggled for a long time where to put this. That itVhould be on the list was a 
bu * wh ® r ® ? Maybe '* deserves a better spot that 6th, but instead of 
which of the above? I could debate this with myself all night, but I’ll leave that 
and focus on what I know - and I know there’s no debating that this is a total 
monster and delivers complete hardcore devastation! In the end I don’t ask for 




'1 tH 




□ 


jr * ' 0 


0 KROMOSOM: NUCLEAR REICH 12” 

[Distort Reality] < ’ * w/ » 

* Nuclear Reich. Media Control. Radiation. Culture Degeneration. Draw the V 

v ^ Line. Answer. Human Shell. Virtual Inmate. Eight reasons why this is such a 

ij great fucking record! I don’t know what to write other than that, other than ^ 

J sum it all up in a big blood spitting ’’Aaaaaarrrghhhhhh!” > 

9 :■»: * JZ: x • •' 

•' 



much more than that. 

ZYANOSE: WHY THERE GRIEVE? LP 

[La Vida Es Un Mus] > ^ : c. ::: & 

So insane, oh so insane! Their ’’twin 4 strings, no 6 strings - ditch *' 
crust noise core” attack is... insane. It’s like a fucking noise-mower 
shredding you to pieces. The distortion, the feedback, the ma- 
nic drumming, the roaring/yelling/shrieking vocals - it’s all just a 
wonderful sonic beating on the senses. Did I mention it’s insane? 

• /if**.-'— iy** /VT* §v. . r*. 

BI-MARKS: S/TLP /r : 

[Static Age/Sabotage] ^ < vT 

This passed me by the first time I had it in the mailorder but ,-j: 
when I restocked I eventually gave it another chance and I can t 
, believe how close I was to miss out on this killer record! Fast 
and fiery hardcore punk with loads of rapidly delivered riffs and • ^ 

S melodies, complete with spitting and jsizzling snotty vocals. 

-• v ; .. . 
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s LIFE: VIOLENCE, PEACE AND PEACE RESEARCH LP 
; [Punk Bastard] f a. 

S ^ fter an excursion into darker territory with their 2009 Warning 7 ”, Life are 
back to doing what they do best here on their second LP - combine raqinq 
crater crust with some burning spirits riffs. Like on many Japanese releases 
hese days they have re-recorded a few of their older songs, but most of the 
tracks on here are new ones, and they do a great tribute to Disclose by 
£ m i .f ovenn9 Conquest”. This whole record sounds like it wants to kill someone 

I ANNIHILATION: KONTON CRASHER OMNIBUS COMP.LP .• A 

[Konton Crasher] ^$g$*** “ ■ *. 

* So, we end the LP-side of things with this raw punk rager. 17 tracks distributed among the bands 
Total War, Disable, Truncheons and Aspects of War. All four bands are great, but even if that hadn’t v 

been the case I think the Total War tracks alone on here would’ve warranted the record a spot on the 
top 10. Total raw d-beat hardcore punk mayhem from start to finish, from all bands! 





THE so called SMALLER ONES 


/ * ; ; .j, ; - _ . 

SEX DWARF: FULL AVASKA 7” " , V 

[D-takt & Mpunk/Konton Crasher] ' * * 

After seeing the band live 8 times on tour this summer and twice more since then 
I’m almost hesitant to place this as number one. Not because it doesn’t deserve it, 
but because I don’t want the boys to get too cocky. Also because I know they will 
deliver even better stuff in 2014 and it might not be fair to the other bands to place 

them on top in 2013 when I know they’ll end up there in 2014 as well. But, you can’t 

fuck with quality low-quality hardcore noise fuzz! When it’s done right, like on here, 
it kills all competition. ./•* r -* • - 4 . 

f ’ • * • 

INSTITUTION: VARLDENS ANDSTATION 7” 

They released oneof the absolute best LPs of last year (I placed it on 3rcL but; no- 
v, • ted that it just as well could have been at 1 st) so it's no surprise they enter the list 

■ v this year as well, a new release in itself warrants that. I knew this would kick ass, 

just like I know their next one will kick ass as well. Top quality S wedish hardcore 
r " as classic as it gets without sounding old. My only complaint is that the pressing 
makes it sound a little muddier than the LP, but I don’t care too much. 


many years. R& javla punk! 



CONTRAST ATTITUDE: STAND UP AND FIGHT NOW!!! 7” * 

[Konton Crasher] ^ 

.. Yeah I know it has some old tracks re-recorded mixed with the new, but I’ll be 
' v damned if this isn’t my favorite Contrast Attitude record ever?! It’s just so fucking 
/ raw and raging I can’t believe it. I’m prepared to go as far as to say this 7” fills a 
void that’s been there since Kawakami tragically passed away. I’ve always en¬ 
joyed Contrast Attitude, but they’ve not been one of the very top Japanese bands 
for me, but with this 7” they change that. Why? The sound. I understand now that 
it hasn’t been lo-fi enough for the chaos they bring, but on this demo 7 ”, they get it 
just right! So please, never record anything above demo quality ever again, ’cause 
* this is just pure perfection — — 



'X/VV tv ;t. * * * 


ATTACK SS/FRENZY: SPLIT 7 H ■<£.. 

^,.. [Distort Reality] ■HHHHBk > V *? ^ S . L> 

This one kicked me unconscious from the very first listen. Attack SS are hands 
down one of the best bands in Japan today with their wild, blown out, manic 
hardcore noise distortion. And on the flip we have the great Frenzy. Many, myself 
included, have compared them to Nerveskade, but I think it s time we retire that r 
comparison now ’cause Frenzy shouldn’t stand in the shadow of anything. Raw 
and raging 1 - 2 - 1 - 2 -beat hardcore punk that just hammers itself into your head. It’s 
not super fast, but it’s still delivered in that wild out-of-control way. * J 



S HALSHUG: DODSKONTROL 7” 

[D-takt & R&punk] 

* Wa ^ a , ctua *ly as ked to release this one, but since I knew I 
wouldn t be able to have it ready for their tour I had to pass 
it. That sucked a bit of course, but to say yes to something 
when I knew I couldn’t deliver would’ve made me an 
asshole so... Anyway, killer 4-track 7” that charges 
head on into rampant, driving, d-beat hardcore 
- punk after that galloping drum intro. And I don’t 
trust anyone that doesn’t pump their kangnave in 
the air as the title tracks burst out the speakers. 
r - .• 

B RAS: S/T 7” "/ 

[Smuts Rek&rds/Art or Arse?/Dempe/Melle Recordings] 

Their two simultaneously released 2012 LPs was just a hair from being included 
on the top 10 last year, but in the end others took their place. Now there’s no 
stopping them though. Great, cocky, obnoxious, punk fucking rock - catchy and 
pissed off. They hate you and they hate themselves. . % 

„ i •• - . 

B KYLMA SOTA/RAJOITUS: SPLIT 7” 

[Svart] * . y# 

Whin $L'Tt S |° t * a r ® l f 1 f ses l somethin 9 they’re automatically qualified for the top-10 Ifet.' 

, P i, and the other band has been with me since my early days of hardcore' 

v^r h, rtf’ th ,US * S3y lm ® XCited! Ther ® Were a lot of 9reat s P nt 7 ”s released this 5 
year, but few others managed to get such a great and obvious pairing of bands as on l 

Uiis one. Come to think of it, I think this is one of the best combos carved into vinyl in * 


TEROKAL: LIFE AFTER WAR 7” „ ’ 

[Distort Reality] *: * ' ♦ * J * 

I’ve tried not to compare the bands on this list too much to others as it can shift 
focus to the wrong band, but as I listen to Terokal I can’t help but hear some Totalitar 
riffing going on. Actually, with the Spanish vocals, that I think have more in com¬ 
mon with Finnish than Swedish, maybe it should be Heratys that’s the comparison? 
Anyway, before I get lost in the name dropping, this is just great raw riff-heavy 
hardcore that aren’t afraid to throw in a few scorching guitar leads as well. Rough 
AND catchy. *• . , . . v v: ' 

. . ’ • :■> 

a VAASKA/IMPALERS: SPLIT 7” ' S’* . . . i 

[Beach Impediment] v ' '•* 

Both these bands released other good material this year, but personally I can’t y 
seem to stop playing this one in particular. Vaaska, much like Terokal, sound $ ;, 
like a perfect mix of old Spanish, Swedish and Finnish hardcore. Flip it over 
:i} 7 and get two riff-heavy, both of the punk and dirtier metal kind, stampers from 
• ■ Impalers. * . • . 7 r 

t YDINASEETON POHJOLA/ ARMLE SS CHILDREN: SPLIT 7” , 

[Nightstick Justice] 

A double dose of Finnish raw hardcore rarely lets anyone down, and it ' . 
doesn’t this time either. Ydinaseeton Pohjola rage forward with sharp guitars ^ 
and Ville’s harsh trademark vocals and I just love the mess they bring. 'fs f. 
Armless Children did a great EP in 2011 but I surely hope we don’t have to f 
wait until 2015 before they grace us with more of their stampeding mix of < 
Japanese and Finnish r&punk?! And how can I not love it when they cover : : 

covers The Comes by the way. I 





VHTHigVv) . • »;• IVJ I .. I lapuim:: /“w iu liuvv \^c 

• jKKBBmr ; Tatuerade Snutkukar? Ydinaseeton Pohjola c 


And don’t forget these mandory re-issues/re-releases/discographies: ! 

‘ ANTI-CIMEX: ALL THREE 7” RE-ISSUES [Nada Nada Discos], BASTARD: WIND OF PAIN LP [Feral Ward], 
\ FRAMTID: CONSUMING SHIT AND MIND POLLUTION LP [540 Records], I 
E.A.T.E.R.: DOOMSDAY TROOPS 7” [Hardcore Survives] 


. - v i -.1 . • . 4 fell. • - i) 







































